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This exhibition emerges from Zaryadyology, a collaborative research 
project, carried out by anthropologist of  architecture Michal Murawski 
together with a students and staff  at the Vysokovsky Graduate School of  
Urbanism.

The research team carried out participant-observer research within and 
around Zaryadye Park; as well as organizing a series of  Zaryadyological 
roundtables at several Moscow venues, including Triumph Gallery, the 
Higher School of  Economics, the Dostoevsky Library and the Stalinist 
skyscraper on Kotelnicheskaya Embankment.

Our methodology emerges from the concept of  ‘ethnographic 
conceptualism’, as coined by Nikolai Ssorin-Chakov. Our curatorial 
work is intended to act as an ethnographic conceptualist portal between 
Zaryadyological research and art. 
  
The artists selected to take part in the project — all of  them based in 
Russia — have chosen the focus and title of  their works themselves, 
but they have been asked to respond to the work-in-progress results of  
our Zaryadyological research: to incorporate their interpretations of  the 
ethnographic material presented into the conceptual and tangible substance 
of  the Zaryadyological hells and heavens, which they create.

Research Context: Zaryadyology Zaryadye Park, architecture 
critic Anton Kalgaev said 
at the fifth Zaryadyological 
roundtable, is a

                              , architect 
Timur Bashkaev said in 
response,

„portal to hell“

„but also to paradise!“

„Not only to hell“ 
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Exhibition concept: Portal Zaryadye, the sacred 

centre of  late Putinist Moscow 

Zaryadye Park is a multi-billion rouble Kremlin-abutting prestige project, 
designed by the architects of  Manhattan’s High Line on the ruins of  the 
gargantuan Brezhnev-era Hotel Rossiya. It was opened with great fanfare by 
Vladimir Putin in September 2017.  

Zaryadye Park is a flagship of  the current Mayoralty’s ongoing campaign 
to erase troublesome legacies of  the Soviet era and ‘wild capitalist’ reign of  
Mayor Yuri Luzhkov (1991-2010) from its urban fabric. This campaign, it has 
been proposed, constitutes nothing less than the most grandiose attempt to 
engineer the aesthetics and substance of  the Russian capital – and its citizens 
– since the Stalinist General Plan of  1935. But Zaryadye – nicknamed ‘Putin’s 
Paradise’ – is also a prime exemplar, critics say, of  the manner in which 
Moscow’s makeover has more to do with performance than reality: a cosmetic 
retouching of  the city’s surface (and center), rather than a substantive repair 
of  its dilapidated social and infrastructural fabric (and peripheries). 

The scope of  our project is not concerned only with Zaryadye itself; but 
also with Zaryadye’s connection to the gargantuan Moya Ulitsa street and 
pavement makeover program; with the so-called ‘housing renovation’ 
program; with the broader centripetal, neo-colonial political economy of  21st 
century Russia.

Our exhibition is intended to pour light on the infernal depths of  Portal 
Zaryadye; and to cast its heavenly peaks into darkness. What political-
aesthetic complexities and contradictions condense in the park itself  and 
around it? Which rhetorics and aesthetics, ideologies and controversies, 
patronage and exchange logics, legacies from the past and images of  the 
future, come together on the volatile terrain of  this heavenly portal? 

The artists participating in the exhibition have created their works in dialogue 
with the research process and, in particular, with numerous “key phrases” 
(or “mytho-memes”) pertaining to Zaryadye, identified in the course of  the 
research. Among these are: “a portal not only to hell, but also to paradise”; 
“Putin’s gift”; “the sacred center of  the New Russia”; “a symptom of  Russia’s 
internal colonization”; “the ungrateful Muscovite”; “freedom machine”. 
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Zaryadyology: Mytho-Memes
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Portal Zaryadye will be accompanied by Zaryadyology II – an extensive programme 
of  discussions, performances and lectures, taking place in The Ruin at the Museum of  
Architecture, in the Museum of  Architecture Courtyard, in Zaryadye Park and at the 
Arhstoyanye Music Festival in Nikolay Lenivets. 

Zaryadyology II will juxtapose the works presented in the exhibition, and examine 
how they illuminate the core interconnected themes of  the show and the Zaryadyological 
research process. 

#1: POWER VERTICAL OR POWER HORIZONTAL?  
26.07.2018, THE RUIN, MUAR: 19:00

POLITICS, POWER, IDEOLOGY
Is it possible to engineer a space of freedom through authoritarian means?
ECONOMICS
Is Zaryadye Park a Soviet-style ‘gift’, or just a neoliberal commodity?

#2: THE SHAPE, STYLE AND RHYTHM OF RUSSIA
 02.08.2018, THE RUIN, MUAR: 19:00

AESTHETICS + LANDSCAPE 
Is Zaryadye Park – the flagship aesthetic project of Sobyanin-era Moscow – a park a negation or 
a continuation of the Luzhkov style? 
NATION
Is Zaryadye Park for and of Moscow, Russia, the Soviet Union, or the entire cosmos itself?
TIME 
Zaryadye Park is called the park of the Really-Existing Future – what on earth does this 
mean?

#3: THE BIOPOLITICS OF PORTAL ZARYADYE
09.08.2018, THE RUIN, MUAR: 19:00

ECOLOGY
Is Zaryadye Park’s ecological posturing performance or reality?
THE BODY 
How does Zaryadye interact with – and discipline – the bodies of those who build, inhabit and 
visit it? 

Portal Zaryadye takes place in The Ruin Wing of  the Shchusev State Museum of  
Architecture from 24th July until 12th August 2018. The Ruin is a building-metaphor, 
whose evolution, degradation and reconfiguration constitute formal echoes of  Russian 
history and society during the past several centuries. The Ruin endows the concept 
behind Portal Zaryadye with supplementary meanings and textures, which it is up to 
the visitor to delve into (or to bypass).  

“The particularity of  The Ruin lies in the fact, that it illustrates three centuries of  Russian 
architecture. The arches on the ground floor are from the 18th century, from the coach house of  the 
Talyzin family estate. In the first half  of  the 19th century, an additional storey was added to the 
building, on which accommodation was arranged for the servants of  the estate. A third floor was 
added in the second half  of  the 19th century, when the Moscow city treasury moved to the building. 
And we have been able to conserve all of  these periods of  the building’s construction – a very rare 
thing for Moscow.

The Ruin burnt down in the mid-1990s, and [former Director of  the Museum] David Sarkisyan, 
together with [architect and artist] Alexander Brodsky conceived a brilliant space. In effect, this was 
a ruin, which gradually became derelict, and David brought it back to life. I am extremely happy that 
[the architectural bureau Rozhdestvenka] honoured this idea to make the Ruin somewhat Venetian in 
spirit.” 

Elizaveta Lihacheva Director of  the Museum of  Architecture (via thevillage.ru)

The Ruin WingZaryadyology 2
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List of  works 
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The title of  this work is a metaphor for Zaryadye Park. Curtains hang, obscure, 
conceal, overlay, darken, cover, eclipse. 

Curtain: Falshfasad (False Façade)
The Falshfasad (a type of  banner, behind which buildings under reconstruction are 
concealed, a highly characteristic element of  today’s post- Soviet cityscapes) is also a 
curtain, but in urban space. The Falshfasad is a parasite feeding off  the existing matter 
of  the façade, in a sense depreciating it, consigning the real façade into the past. The 
Falshfasad shields away what is given, symbolising renewal, reconstruction (perestroika), 
intentional improvement. The whole existence of  the urban curtain, as expressed in the 
fabric of  the banner and the grid of  the façade, proclaims the process of  change. This 
is also the case for the banners hung to conceal the settlement of  shipping container-
like boxes, in which the builders of  Zaryadye live and work. The Zaryadye banner 
is emblazoned with slogans laden with promise – “We are building Park Zaryade!”; 
“Zaryadye – an amusement park open all year long”.  

Curtain: Zaryadye
The most impressive of  curtains – all 150,000 square metres of  it – is Park Zaryadye 
itself. An act of  curtaining on a gigantic scale. The historical epochs, mirrored in the 
built matter of  Zaryadye over past centuries, overlap with each other like the layers 
of  the earth’s crust – each one of  them completely reconfigures its predecessor. A re-
booting (perezagruzka) takes place. 

1949: The design of  the eighth, never-realised Stalin-era skyscraper on the site of  a 
low-rise, ramshasckle Jewish ghetto; 1967: the Rossiya Hotel, symbolically gnawing into 
the already-built foundations of  the skyscraper; 2018: the remains of  this stain from 
the past [the Rossiya was demolished in 2006] are filled with earth and covered beneath 
a gigantic glass and metal construction [Zaryadye Park and the new philharmonic hall, 
which occupies part of  the site]. 

Curtain: The Ruin
The Curtain is an extension of  the Ruin; the Ruin is an extension of  the Curtain. The 
ruined building morphs into the Curtain; with the passing of  time it turns back into 
a Ruin, which is concealed behind a Curtain. Renewal, Ruination, Renewal… The 
Curtain and the Ruin, the border-zones of  architecture, co-existing for the duration of  
the exhibition in a single moment in time. 

Maria Kremer
Moscow

Construction from wooden beams 
and façade netting. 
Photo: Olga Alexeyenko
2018

Curtain
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An installation consisting of  living turf, 
shaped into honeycomb forms, imitating 
the hexagonal pavers in Park Zaryadye. 
The fragmentary absence of  these paving 
stones (plitka) references the plitka-focused 
renewal and transformation (blagoustroistvo) 
of  Sobyanin-era Moscow’s urban fabric 
[Sergey Sobyanin is the current Mayor] and 
the ubiquitous use of  live turf  in recreational 
areas, also by way of  spatial design in the eco-
style. The closed exhibition space adds a sense 
of  absurdity and minimalist grotesque. 

Natalia Timofeeva 

Fragmentary Absence
Moscow

The hexagonal pavers in Zaryadye Park, 
Mixed media
Photos: Vlad Chizhenkov, 
Olga Alexeyenko
2018



1918

As Diller, Scodifio and Renfro gathered the flora of  all Russia in Zaryadye 
Park, Arendt condensed the history of  the Moscow actionists centripetally 
on Red Square. She completed her canvas in Montenegro in summer 
2017, at the same time as the construction of  Zaryadye Park was coming 
to its conclusion. Although Arendt was not conscious of  the link, and 
although her painting does not aspire to cartographical accuracy, she placed 
a forest of  birch and pine trees in the corner of  the painting behind St 
Basil’s Cathedral, more-or-less on the site now occupied by Zaryadye. 
Serendipitously-or-not, Arendt turns Zaryadye Park into a site for artistic 
contestation and excess: the proto-actionist St Basil the Blessed runs 
naked across the hexagonal plitka to hide in the park; Mavromatii hangs 
from a tree within its depths (Mavromatti’s 2000 crucifixion was actually 
performed on Bolotny Ostrov, directly opposite the newly-built Cathedral 
of  Christ the Saviour); Oleg Kulik copulates with two dogs in a clearing 
(more or less corresponding Zaryadye Park’s “steppe” landscape zone).

Ariadne Arendt
London/Herzeg Novi

Red Square and the Actionists

Animated GIF, oil on canvas. Animation executed by 
Mikhail Kishkarev. The painting belongs to the collection of 
Marat Guelman, 185х130 cm
Photos: Vlad Chizhenkov
2017-2018
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Canvas, mixed media, 240x200 cm.
Photo: Olga Alexeyenko
2018

The artist A. Ponomarev and the architect 
A. Kozyr meet a delegation headed by 
the Deputy Mayor of  Moscow Marat 
Shakirzyanovich Khusnullin in the Ice Cave of  
Zaryadye Park. 

Marina Moskalenko

Delegation
Saint Petersburg

Maxim Spivakov

It Was Not
Moscow

Object, varied dimensions
Photo: Olga Alexeyenko
2018
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The documentary film “On the Other Side of  the Wall” is an observation 
of  anthropologists’ attempts to conduct research about Zaryadye Park, and 
to find out more about how the park came about.

Who built it and who guards it? How did these people live? Who were they 
and how did they see themselves? Under what conditions did they live and 
for how long? What do they think about the park itself  and how do they 
assess their own role in the process of  its construction, how do they assess 
the effects of  their work?

The film documents a series of  somewhat ironic, awkward situations, 
during which two anthropologists attempt to converse with their 
respondents and to receive answers to the questions, which interest 
them. 

***

Curators’ note: Egor Isaev’s work – filmed on 7 November 2017, the centenary of  
the October Revolution – is an ironic reflection of  the process of  ethnographic fieldwork, 
from the point of  view of  a documentary filmmaker. The curators commissioned Isaev 
to re-cut fragments of  a film he made about the ethnographers into a film about the 
labourers of  Zaryadye; a difference of  opinion arose between the curator, the curator-
anthropologist and the film-maker as to whether this had been successfully accomplished. 
In effect, a narrative about labour does emerge, the film culminating with the Zaryadye 
labourers’ reflections on their own life and work, as they celebrate a colleague’s birthday 
in the slum-like workers’ settlement opposite the main entrance to Zaryadye Park. But it 
is a narrative, which highlights the boundaries and conflicts between the different types of  
labour (manual labour, ethnographic research, film-making), which converge on the site 
of  the Zaryadye workers’ settlement - the «shit, in which the workers’ live», in the words 
of  one of  the film’s lead characters.

Egor Isaev

On the Other Side of  the Wall
Moscow
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The tipi is the original paradigm. It is essential to build a tipi in the Museum of  
Architecture in so far as, geometrically and historically, the tipi is the original architectural 
form. During the 16th and 17th centuries, tent-roofed sacred architecture flourished in 
the Russian lands. The best-known examples include the Church of  the Ascension in 
Kolomenskoe (Moscow), the Cathedral of  the Intercession on the Moat in Moscow (St 
Basil’s Cathedral), the Church of  the Epiphany in the Saviour Monastery of  St. Euthymius 
in Suzdal, the Church of  the Intercession in Medvedkovo, the Church of  the Birth of  the 
God, the Nativity Church in Putinki (Moscow) and the Saviour Tower of  the Moscow 
Kremlin. 

Tent architecture referred to a biblical image, the symbol of  the tent, where God lives 
with her people. In the Jewish language, the word “shepherd” became the central 
concept in Jewish mysticism, signifying the presence of  God, her geographically-defined 
presence. This word connotes the tent, and a tent of  this kind was pitched by Moses 
according to the pattern shown to him on the heavens. The location of  the former Moses 
Monastery, Manezhnaya Ploschchad (next to Red Square), is not far from the Museum of  
Architecture. The Greek language borrowed this word from Hebrew and endowed it with 
new meanings: stall/pavilion, trading stall, stage, a covered carriage, a banquet in the tent 
(marquee). 

Zaryadye Park symbolically removes consecutive layers of  history and culture, and returns 
Moscow to its pre-historical roots, when the site was a typical pre-urban settlement. 
Zaryadye appears to combine two legends about the origins of  Moscow: the first refers 
to the hermit Bukal, who was said to live on the site of  the Kremlin (the legend of  the 
origins of  the Holy Lake and Kosino). And the second is the legend that Moscow has 
existed since the times of  the grandson of  Noah, Mosokh [Meschech] – this legend 
is mentioned in [16th century Polish historian] Maciej Stryjkowski’s Chronicle of  Poland, 
Lithuania, Samogitia and all of  Ruthenia. A settlement of  hermits. Noah handed over this 
tradition of  living as hermits, but in a settlement [to Mosokh and his followers]. They 
would walk on foot from the Kremlin to Kosino. They foresaw what would eventually be 
on this site, they foresaw Zaryadye Park and its users.

In our times, it is essential to consolidate the idea of  the refusal to exploit the earth, also 
in theology. To this end, an “ecological turn” (Jürgen Moltmann) is currently underway 
in theology. It seeks to emphasise the religious qualities of  the earth and to establish a 
religiously-founded contact with it. The tipi, a future festival object, ought to become 
an inalienable part of  “wild-natural urbanism” [“wild urbanism” is the key idea behind 
the design of  Zaryadye Park, as defined by the architects], creating and transforming the 
urban landscape in collaboration with the Earth. A festival for many rites, of  connection 

Kiril Melamud and the «More» (or Sea) 
Group

Tent

Moscow/Tuapse

Sticks, rags, glass, pebbles, shells, 
wood, tin plate, «administration» 
sign, slate, super glue. 
Painting - hardboard, 
gouache.
2018

«They who hinder the artist,
deprive the earth of  beauty» 
— Andrey Usachev, Lessons in Drawing.

to the earth, of  being re-charged [dlya zaryadki – a pun on the name of  Zaryadye Park] 
with its positive energy. The tipi naturally enters into the concept of  natural [wild] 
urbanism. This is a festival of  one tipi. 

With God, we, like modern-day skomorokhs (holy harlequins or scaramouches), 
appropriate the space of  contemporary art, and of  Moscow, for theology. God, like a 
contemporary skomorokh, “plays hard”: without question, she begins to speak about 
her problems in simple human language, with whomever she feels like talking to, 
making use of  diverse forms of  art practice in order to create an appropriate context 
for the realisation of  divinely ordained biblical utterances about the coexistence of  
humankind with God.
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A score for a ritual of  receiving and returning a gift given by power. Intended 
for independent use. The score consists of  a map, an audio-guide and 
weblinks to online documentation of  choreographic rituals. The map displays 
a walking route, a link to an audio guide, and links to videos from key points 
on the route. 

The audio-guide leads the user along a set route, suggests tasks for 
independent completion, choreographs her actions. The videos document 
a speculative dance-ritual, carried out by the authors of  the project at key 
points along route. The Kremlin figures in every shot, like a silent participant 
in the ritual.  

Concept
“… the map precedes the territory – precession of  simulacra – it is the map 
that engenders the territory”
Jean Baudrillard, The Precession of  Simulacra

A group or a lone participant walk along the route, stopping along key points, 
delving into a simulation of  a folk dance (corresponding to a particular type 
of  “Russian” landscape, as represented in the park’s design), and conducting 
a ritual of  receiving and returning the gift, given by power. The score of  the 
ritual is an ambulating meditation on “democratic” forms of  spending time, 
an entreaty (chelobitye) and an expression of  heartfelt gratitude to the Tsar, but 
also an interactive reflection on the flawed symbolic representations of  the 
culture and nature of  Russia, which are built into the park’s design.

The gift
“The primitive symbolic process knows nothing of  the gratuity of  the gift, 
it knows only the challenge and the reversibility of  exchanges. When this 
reversibility is broken, precisely by the unilateral possibility of  giving (which 
presupposes the possibility of  stockpiling value and transferring it in one 
direction only), then the properly symbolic relation is dead and power makes 
an appearance: it will merely be deployed thereafter throughout the economic 
apparatus of  the contract.” 
Jean Baudrillard, Symbolic Exchange and Death

“Symbolic violence is deduced from a logic of  the symbolic (which 
has nothing to do with the sign or with energy): reversal, the incessant 
reversibility of  the counter-gift and, conversely, the seizing of  power by the 
unilateral exercise of  the gift.”
Jean Baudrillard, Symbolic Exchange and Death

Isadorino Gore considers Zaryadye Park as a historical phenomenon:
- A gift from power, inalienable from power itself  (a fictive gift)
- A symbol of  internal colonization. Russia represented through flawed 
symbolism. The climactic zones of  Russia represented in the park are more 
accurately a reflection of  the possibilities of  the park-building industry, than 
of  the actual regions of  Russia. It is evident that Zaryadye, situated adjacent 
to the Kremlin’s rooftops, is a space organized primarily for impressive selfies 
against the background of  the Kremlin. At the same time, Zaryadye Park as a 
phenomenon duly mirrors the centralization of  power and the corresponding 
fictiveness of  the allegedly federal structure of  the Russian state. Moscow 
represents and depicts Russia, endows it with specific images and qualities, 
just as Russia as a whole perceives of  itself  in terms of  its submission to 
Moscow. 
- A space of  decorative democracy. The Kremlin made us a gift of  
democratic amblings in its immediate vicinity. The park design even provides 
for places where large quantities of  people can gather (such as the large 
amphitheater), something which is in fact forbidden by law.  

A walk in Zaryadye Park is at once a ritual and a fantasy. Zaryadye is, as the 
official slogan of  the park reads, “the park of  the actually-existing future” – 
and also of  a filtered, sanitized “under control” (podkontrolny) past. 

Isadorino Gore

Zaryadye… The Return of  the Gift
Moscow

Audio and video available at: 
isadorino-gore.com/zaryadye
2018
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The students of  the “Foundations of  Photography” module of  the 
evening course at the Moscow Rodchenko School of  Photography and 
Multimedia researched the territory of  Zaraydye Park with the help 
of  contemporary artistic methods, creating a conceptual series. One 
of  their core tasks was the exploration of  this space together with 
performers from the Centre of  Contemporary Dance (TSEH) through 
visual and tactile experience. 

Created by the choreographer and performer Vera Priklonskaya, 
the project “Invisible Dance” investigates questions concerned with 
the reception of  dance and movement in public space, as well as 
commonsense ideas about social norms.

The students from the Rodchenko School were faced with a choice – 
to remain invisible to the “dancer” and to choose the position of  the 
observer; or, by contrast, to become an “extension” of  the dancer. 
The participants, having conducted the “Invisible Dance” found 
themselves in a new type of  situation, upon realizing that they are being 
photographed. 

The result of  this collaboration between performers, park visitors and 
the face-to-face research of  the artists, was a common, visual field of  
work, which allowed us to uncover the spatial and social contexts of  this 
site. 

Curators/moderators of  the project:
Alla Afonina, Olga Matveeva
(Rodchenko School of  Photography and Multimedia)
Alena Papina, Vera Priklonskaya
(The Centre of  Contemporary Dance TSEH)

The Centre of  Contemporary Dance/
The Rodchenko School

Invisible Dance
Moscow

Dance, photography, video; Zines. 
2017-2018
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“The New Flag of  Zaryadye” continues the artist’s exploration of  the 
possibilities for photographic representation to exceed the limitations of  
flatness, and its capacities for functioning in a qualitatively new form. This 
work continues the series “New Flags” – a series of  photographs, realized 
on flag fabric and displayed as actual flags in exhibition spaces. “The New 
Flag of  Zaryadye” reconsiders the symbolism of  state flags – a visualization 
of  state and administrative boundaries, which minimizes their separation 
from the real landscape. 

A flag, measuring 1.5m x 3m drops down to ground level, thereby marking 
a pathway, on which it is possible to walk some of  the way through the 
exhibition space. 

Anton Zabrodin

The New Flag of  Zaryadye
Kaliningrad/Moscow

Printed fabric.
Photos: Vlad Chizhenkov.
2018
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In “Heavenly Thickets”, the artists analyse those elements of  nature, 
which add up to constitute Zaryadye Park. As a self-professed example 
of  “wild urbanism”, which proposes to layer nature onto the urban 
landscape, Zaryadye inevitably raises questions about the relationship 
between the natural and the artificial, the living and the dead. The nature 
within Zaryadye undergoes numerous transformations: ordering, depriving 
the natural complex of  variability, replacing the natural mechanisms of  
the ecosystem’s development by the planned replacement of  obsolete 
plants and, finally, the unification in one place of  ecosystems that are not 
compatible in nature itself. 

The project focuses on the 141 plant types represented in Zaryadye Park. 
Each is considered as an object of  contemplation, the memory of  which 
is immortalised in stone. The work consists of  141 plaques, engraved with 
the names of  plants, and the exhibition is built on the metaphor of  the 
columbarium. In this way, a museification of  nature takes place, turning the 
wilderness into an aesthetic and symbolic object, a terrain of  eternal and 
perfect life. That, which is designated to whither and dies remains in eternal 
stasis, immune to change.

A4-16: 
Olga Alexandrova, Anastasia Berezhinskaya, Alexander Shmelkov, Anna Shcherbakova

Heavenly Thickets
Moscow

Plywood, paint.
Photo: Olga Alexeyenko
2018
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Chamotte, gypsum
Photo: Olga Alexeyenko
2018

Alexander Morozov

The Architecture of  Providence
Saint Petersburg 

In the “Long Telegram” (Telegram No. 511, dispatched from the U.S. 
Embassy in Moscow), marking the outbreak of  the Cold War, George 
Kennan explained the particularities of  Russian statecraft by referring to 
the “traditional and instinctive Russian sense of  insecurity”. 

The lawmakers’ neurotic fear was not provoked by external enemies, but 
by the internal spatial characteristics of  the country itself. This enormous 
territory appeared as a landscape constituted by nationalities and social 
identities, which were feared by state power, and in the face of  which even 
today it does not feel itself  to be safe.

An important role in Muscovy’s colonization of  the Russian lands was 
played by the fur trade, as a result of  which hunters gradually depleted 
the population of  fur-bearing animals, moving deeper and deeper into 
Siberia. 

This work is about the phenomenon of  internal colonization. It explores 
the typology of  forms used in the manufacture of  fur hats. Preference is 
granted to archetypal forms of  headdress. 
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Hanna Zubkova

The Ideology of  the Working Class Does 

Not Impose Any Boundaries on Love*

Minsk

* — Alexandra Kollontaĭ. Make Way for Winged Eros: A Letter to Working Youth. 

The Ruin Wing of  the Museum of  Architecture is a point on the journey travelled by 
the object at the heart of  this work: sewn-together red curtains from a closed-down 
brothel on Saint Anna’s Street in Amsterdam. Having proceeded through numerous 
high-status sites hosting global cultural and social events, the object will eventually be 
passed over to the Embassy of  the Netherlands in Moscow, in order to be transferred 
back to the brothel. On the site of  the brothel, a nice restaurant will open at some 
point in the future, or a nice residential complex, or a nice park. The former interior of  
the brothel will be destroyed. 

The brothel was expropriated in 2008 during the “Operation 1012” urban renewal 
(blagoustroistvo) programme. Amsterdam’s Red Light District was once a symbol of  
the triumph of  liberal values, freedom and tolerance. During the Operation, however, 
many brothels were closed down and one third of  jobs in the district were lost. At 
present, these potential future premium class properties in central Amsterdam are 
derelict and empty, awaiting the moment when the status of  the surrounding material 
and symbolic culture reaches the appropriate minimum level of  desirability. The red 
curtains in the brothels were formerly used as a means of  communication, according 
to parameters defined by the architecture of  sex work and its marketing needs. In 
the new moral geography, meanwhile, the windows of  many brothels have now been 
plastered over with posters marked by the “1012” logo [the postcode of  the district]. 
Impenetrable to the outside gaze, the remaining curtains now engage in a one-side 
communication – from within, like a shelter or a guard post. 

The brothel was made available for the artist’s work as part of  her artist-in-residence 
programme, which took place within the framework of  an international AIDS research 
convention. The 2018 edition of  the conference took place in Amsterdam, and was 
dedicated to the memory of  the Dutch AIDS researchers killed on board Malaysian 
Airlines flight MH17, shot down over the territory of  Ukraine in July 2014.

Performance, installation. 
Portrait of H. Zubkova: © Juan Aguirre Fernández-Bravo
Photos: Olga Alexeyenko
Action: July-September 2018.

Sites: Amsterdam-Moscow-Amsterdam
Route:
1. Brothel on Saint Anne’s Street, Amsterdam
2. The Hermitage Museum, Amsterdam
3. RAI Convention Centre, Amsterdam
4. Shchusev State Museum of Architecture, Moscow
5. The Embassy of the Kingdom of the Netherlands, Moscow
6. Brothel on Saint Anne’s Street, Amsterdam
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Sergey Kishchenko / Maxim Ilyukhin

King of  the Hill (Tsar Mountains)
Moscow

Every ecosystem contains what is called a key biotope – it is this element, 
which possesses the capacity to support the diversity of  the other elements 
comprising the system. 

The work “King of  the Hill” represents an ecosystem, in which the key 
biotope is a creature resembling a human being. The artists allow the Tsar 
to be the Tsar by investing their energy and resources in her. 

An Installation in the Form of an Ecosystem 
Mixed-media installation.
Photo: Olga Alexeyenko
2017-2018
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The figure of  the paranoid oppositionist, who sees power everywhere 
(including where it is not) was mocked by Grigory Revzin, one-time 
dissident architecture critic and now partner of  KB Strelka, a powerful 
urban consultancy carrying out a large number of  projects on behalf  of  
Russian municipalities and the federal state. Revzin’s intention was to 
parody the critical attitude of  the public towards the material and aesthetic 
changes currently taking place in Moscow. In the “hellish” reality of  the 
Kremlin-abutting Zaryadye Park, Revzin’s figure of  speech is taken literally, 
revealing the hidden presence of  “Putin in very Paving Stone (plitka)” of  
Zaryadye’s surface, and giving due credit to the history of  creation of  the 
park at the behest of  the Head of  State. 

Anya Shevchenko

Putin in Every Paving Stone 
Moscow

Tile, stencil, acrylic
Photo: Olga Alexeyenko
2018
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Anticipation of  Love 

“Alexey Korsi’s works are those of  a perfectionist: his ideas are worked into short 
formulas, the realisation has the appearance of  an impeccable piece of  design, and the 
names are ambivalent like a koan.”
— Vladimir Levashov
 
Alexey Korsi’s works frequently take on the appearance of  found objects, 
to which the artist has seemingly no relation at all, with the exception of  his 
bold act in having named them. 

Korsi’s new work, “Anticipation of  Love” consists of  a similar type of  
“ready-made”. We encounter a pigeon comfortably perched on a street 
loudspeaker (as if  seized from a commonplace urban scene). Romantic 
music emanates from the loudspeaker, in which, as the author puts it: “we 
gain a glimpse of  some of  the fantastic ways in which the powers-that-
be perceive ordinary human beings and their desires... these ‘unilateral 
communications’ carry pronounced (and enforced) educational and 
therapeutic goals – to improve the rank-and-file city dweller, to trigger 
within her high emotions, of  the sort which ought to be felt by the ideal 
subject.”

Display:
Lyrical music plays from a megaphone affixed high on the wall. The 
soundtrack is compiled on the basis of  music recorded (or Shazamed) 
in public spaces, among them Zaryadye Park. [Curator’s note: Zaryadye’s 
eccentric, high-decibel soundscapes – emanating from over 300 speakers distributed on 
posts throughout the park, together with a corresponding number of  security cameras – 
have been a source of  controversy since the park’s opening].

The title of  the project is derived from the name of  a composition by Isaac 
Schwartz, featured in the official soundtrack of  the Moscow Metro since 
December 2015.

Alexey Korsi 
Moscow

Stuffed, speaker, sound
Photo: Olga Alexeyenko
2018
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Alexey Taruts

Touch to Change
Moscow

Tarut’s work is a reflection on (or a transgression of) power’s gesture of  
inserting itself  with the subject; and on the phantom-like governmental act 
of  pre-empting the subject (and its forms and dimensions). Government 
reproduces itself  not merely thanks to its monopoly over the means of  
coercion, but also by means of  its access to the means of  self-expression, 
to what can be called the etiquette of  late capitalism. Taruts apprehends 
Zaryadye Park as a grandiose selfie point, within which the technologies of  
subjects’ (or users’) self-representation appear to chime with those of  the 
administrative regime. The installation is formed along a horizontal axis, 
comprised of  aluminium poles and dry wood, on which two fantastical 
knights’ gloves are laid.

Tarut’s work constitutes, in part, a reference to the Latin expression Manus 
Manum Lavat (“one hand washes the other”) – although, in this case, this 
is subject to the understanding, that one exoskeleton is placed within the 
other.

Mixed-media installation
Photo: Olga Alexeyenko
2017-2018
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This work is a double fantasy on the theme of  urban myths connected to 
Zaryadye Park, as “camouflage for a secret military installation”; and, at the 
same time, in a broad sense, on the theme of  the double reality, in which 
Russian society currently finds itself, and which is increasingly gaining 
momentum.

On the one hand, the official representatives (ofitsyalnye litsa) and the political 
leadership of  the country admit the necessity of  a “positive agenda for the 
day”. The Russian government (vlast’) attempts to create an image, or at the 
very last an internal façade, of  a peaceful country open to the rest of  the 
world, prosperous and well-intentioned, “no worse than the rest”. This positive 
agenda is demonstrated, for example by the expensive programmes of  renewal 
(blagoustroistvo) underway in Russian cities; and by the preparations for the 
football World Cup, which took place in Russia in 2018. 

On the other hand – in the face of  a deteriorating economic situation, 
the absence of  economic freedom, and real but undeclared inadequacies 
in the social sphere; and in the interests of  achieving a psychotherapeutic 
impact on the consciousness of  the population and an improvement in 
the popularity ratings of  the current administration – the militarization of  
citizens’ consciousness is increased on a year-by-year basis. In government-run 
mass media, the narrative of  Russia’s “special path” is firmly established – a 
“fortress surrounded by enemies”, a new round in the “global confrontation 
and geopolitical struggle” with the West. Contemporary Russia delves deeper 
and deeper into the world of  double reality, not unlike that which dominated 
the reality of  the disintegrating USSR, and of  a hypertrophy resembling that 
described by the English writer George Orwell in his novel, 1984.    

***

Curators’ note: The work, “Positive Agenda”, ended up as a victim of  the Institute of  
Zaryadyology’s self-censorship, and was not shown in the exhibition. Despite this act of  
censorship, the artist Hans Gnida appeared at the opening of  the exhibition and, carrying 
his work in his hands, recounted the story of  the work’s creation and its exclusion from the 
exhibition. 

Tatyana Baskovskaya and Hans Gnida

Positive Agenda
Moscow

Photos: Vlad Chizhenkov
2017-2018




